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Operator:
Good afternoon and welcome to The Mist College conference call. As a reminder, The Mist opens nationwide in theaters on Wednesday, November 21. Please note that Marcia Gay Harden is only available for the first 30 minutes of this call, so any questions directed towards her need to be asked first.


If you would like to ask a question, please press star then the number one on your telephone keypad. If you would like to withdraw your question, press the pound key. Now introducing Frank Darabont, Marcia Gay Harden, Thomas Janes, and Chris Owens. Journalists, we will now open the call for your questions.
Man:
This (Thomas).

Man:
(Unintelligible).
Marcia Gay Harden:
(I don't know). Like we can all hear each other, right?

Man:
Yes, yes.

Man:
Yes, yes.
Marcia Gay Harden:
So this is so wild. Like there’s no interview?

Man:
This is…
Marcia Gay Harden:
I feel like I'm in outer space.

Frank Darabont:
I know. Three very confused people here.

Man:
It is.
Marcia Gay Harden:
Who are they? They’re…

Operator:
First question comes from Phil Owen.
Phil Owen:
All right, my question is for Frank. How - this - what exactly happened with - I know this is off subject immediately, but what exactly happened with the Indy 4 script? I know…

Frank Darabont:
That really….

Phil Owen:
…George wasn't a fan of it but…

Frank Darabont:
No, that really is another conversation, so let’s stay on the subject. Do you have anything on The Mist?

Phil Owen:
Yes. Well first, why did it take so long for you to get around to doing another project of your own, and why another Stephen King adaptation?

Frank Darabont:
Well the reason it took a while, you know, well for 20 years of a career I've been primarily a writer for hire. I mean that’s…

Phil Owen:
Yes.

Frank Darabont:
…I've been a screenwriter first and a director on occasion. It’s only quite recently that I decided to reverse that equation and get behind the camera as often as I could, because not getting any younger and I feel like I got some more movies to make.


As far as this project and why Stephen King, I don't know. In all fairness, I think I have a particular love for the man’s work. You know, his voice as an author tends to attract me as a director. You know, the stories that he tells I find particularly compelling, so it seems to be - it seems to have developed into a well that I go back to to draw water again and again. And, you know, luckily he digs what I do with his material, so it seems….

Phil Owen:
Yes.

Frank Darabont:
…to be a pretty good companionship there in terms of material and director.
Phil Owen:
Yes, yes. And what influenced that decision kind of switch over from screenwriter to primarily a director?

Frank Darabont:
I, you know, I'm getting - like I say, I'm not getting any younger. I'm 48 now and…

Phil Owen:
Yes.

Frank Darabont:
…looking back on 20 years of a career I had some good success as a writer. No complaint there, but I really started to feel like I hadn’t made enough movies. So I wanted to recommit my efforts in that direction, you know, kind of rededicate my, you know, my desire to put films on screen rather than just service other people’s needs as a writer.

Phil Owen:
Yes, yes. And did - well perhaps (unintelligible) someone else’s script on The Majestic? Was that - did that come into play?

Frank Darabont:
Sorry, how do you mean?

Phil Owen:
Oh, well, you know, when you made the Green Mile and the Shawshank, you wrote those yourself, but then you made Majestic and that was…

Frank Darabont:
Yes.

Phil Owen:
…somebody else.

Frank Darabont:
Yes. I love that script. Believe me, I wouldn't hesitate…

Phil Owen:
Yes.

Frank Darabont:
…to direct something that somebody else wrote.

Phil Owen:
Yes.

Frank Darabont:
I don't necessarily feel like I need to do both jobs in order to, you know, to fulfill what I want to do.

Phil Owen:
Got you.

Frank Darabont:
But you wind up reading a lot of scripts in Hollywood. And I'm sure my colleagues here on the line can vouch for me -- there aren’t that many good ones. It’s very rare to read a script that - where you get excited about, “Oh, great. Yes I’d love to work for, you know, my butt off for a year and a half doing this.” It’s a lot to put yourself into.

I find that I have to really love some material in order to want to do that. And those scripts come along rarely. Oftentimes I wind up generating my own material. Do you guys find that, Marcia, Chris?
Marcia Gay Harden:
Well we don't write.

Frank Darabont:
I mean as (an actor), do you find it rare that scripts come along that you really get excited about.
Marcia Gay Harden:
Oh, for me it’s about character. Sometimes scripts come along that are completely wonderful because they're telling a great story, but for me it’s a lot more about character -- what’s the character arc? What can I do with the character? Because the script is totally the director’s medium and the editor’s medium I think finally, although you’re right -- the genesis is in the (word that the plays the thing), so the fact is the answer - the long and the short is no they don't come along that often that you get really excited about.
Frank Darabont:
Yes.
Marcia Gay Harden:
They’re few and far between. But you can find something in most every script to get excited about. It’s just as a whole, you know, they're not out there that much…
Frank Darabont:
Yes.
Marcia Gay Harden:
…I think.
Marcia Gay Harden:
Right.

Phil Owen:
Well what, you know, in that - on that note, what draw you to this - Frank’s - The Mist script?
Marcia Gay Harden:
Me? Marcia?

Phil Owen:
Yes.

Marcia Gay Harden:
Well, Frank Darabont drew me to it.

Frank Darabont:
Oh you're so sweet.

Marcia Gay Harden:
No, it’s quite true. I know his work -- Shawshank, Majestic, many others. And I love his work and I love that he tells beyond that which is a little bit scary. He tells a really human story and often the humans are far scarier than the exterior event, so in this case I thought that Frank told a beautiful story.


We - and I like the script. I like Stephen King, but I wasn’t one of the die hard fans. So while I want to say it was Stephen, it was the knowledge of his work and the knowledge of the way he tells the story, but it’s not the thing I typically, you know, lay back on the couch and read.


So it was frank doing Stephen king, you know, that made it even bigger. And then it was the cast. There’s a really wonderful friend of mine in the cast named Andre Braugher. He and I spoke at length about the script, because my thought initially was, “It’s a bug movie and,” you know, “what is that going to be like?” And I spoke to Frank at length about that too, and he really talked a lot about the internal machinations in the store and how the film has a very Lord of the Flies feel, which to me…

Phil Owen:
Yes.

Marcia Gay Harden:
…is like the most terrifying book I ever read when I was a kid. And the capacity for human beings to be cruel and their ignorance is I think as scary as supernatural forces.


And so talking to Frank, he really made me understand that this is one of the things that he really was going to focus on it and that wasn't - when you get to know Frank, it wasn't just a gesture, a word play to get the actor to do it -- “Yes, yes, yes,” you know, “it’ll be on the human story, “then you go in and you're like, okay, there I was in the background munching on some popcorn, you know, you know, or the bug ate my hair. That it’s really - he really, really did want to understand what the - how the human element played into it -- how the (unintelligible) people can be, how cruel they can be and whether your community oriented or not.

And then the character’s kind of this religious apocalyptic avid - I won't say freak, but she’s completely interested in the apocalyptic (aspects) of the Bible, which isn’t what makes it scary to me. That’s not really what makes it scary although it’s a little bit scary. But what really made it scary was that she was ultimately destructive with her fear.

Phil Owen:
Yes.

Marcia Gay Harden:
And so the religion simply was her character. And so that had to be played for real. Like I couldn’t comment on it, but her fear was the thing that drove her to insanity to a degree, and that was also a fun place to get to.

Phil Owen:
Yes, yes. I’d also like to hear what Tom and Chris’s response would be to that question.
Chris Owens:
Oh I…

Man:
Go ahead.
Chris Owens:
Yes I mean - yes I definitely - I have to start off the same way as this, you know, when I saw that it was Frank, it was just - I'm such a fan boy, you know, it’s ridiculous.

Phil Owen:
Yes.
Chris Owens:
It’s one of those, you know, it’s one of those things where it just - when people, you know, I love my movies, but when people ask me what my favorite film is, the easiest answer for me is always Shawshank. For me it was really just like, “Wow,” you know, getting to work with Frank, you know, something I can scratch off my list. It was just, you know, it was very exciting. And when I got to read over, you know, what my poor character gets to…
Marcia Gay Harden:
(Unintelligible).

Chris Owens:
…endure there, it was just - it was like, “You know, this is so far from anything that I've ever done before and,” you know, “would just seem like such a blast,” which is always my problem because I always read something and I'm like, “Wow, this is amazing. This is great,” without ever actually realizing what I'm actually going to have to go through for it.

But yes, it was great. It was just - it was so much fun. And yes, like I said, just a new experience in getting to work with Frank was, you know, was all I needed. I was just - I was so stoked.

Phil Owen:
Yes. Yes.

Frank Darabont:
You went through a couple hard days of filming there too, Chris.

Phil Owen:
Believe me, it was some physical stuff.
Chris Owens:
But it, yes from what I've seen it looks great. It’s awesome.

Marcia Gay Harden:
And it was great. You had to be cocky and arrogant but innocent at the same time. It was lovely.
Chris Owens:
It was. It really was. It was very nice to, you know, to play that kind of - the, you know, the younger dude who’s trying to prove he’s a man.

Marcia Gay Harden:
Yes, the arrogance of youth. It was great.
Chris Owens:
Yes.

Phil Owen:
Yes.

Frank Darabont:
Yes a kind of a (different) character from the story, too…
Phil Owen:
Yes, exactly.

Frank Darabont:
…from what befalls him.

Thomas Jane:
What happened to the bad boy.

Frank Darabont:
Exactly. Yes, and unfortunately Tom is not with us yet. I - he’s….

Phil Owen:
Oh really?

Frank Darabont:
He’s off on a set right now - a film that he’s directing down in New Mexico, so he might have gotten delayed. So he’s not with us.
Marcia Gay Harden:
And we’ve never done one of these Are you the only one asking questions? Are there more people?

Phil Owen:
No, there's more. I'm done. I'm…

Frank Darabont:
Okay, great. Thank you.

Phil Owen:
I apologize to everyone.

Marcia Gay Harden:
No, it was nice to talk to you.

Frank Darabont:
No worries. It was great.

Phil Owen:
Thanks, thanks.

Operator:
Your next question is from Edward Held.
Edward Held:
Hi, Marcia. This is Ed…

Marcia Gay Harden:
Hello.

Edward Held:
…in Katrinaville. How are you?

Marcia Gay Harden:
Hello, Ed. I'm great. How are you?

Edward Held:
Well I think you answered most of my question about your character. How did you prepare for such an apocalyptic of a person? Did you do much research on that? And how difficult was it to work in such chaos with sets that were overturned? And did that lack - give you, you know, give you some concentration problems?

Marcia Gay Harden:
First of all I love your accent. I need to play characters that speaks like that sometimes, because it’s really…

Edward Held:
Well, you know, I was working with you in Miller’s Crossing. I saw you there in the district. I was one of the extras, so you were one of my very - I was one of your very first fans.

Marcia Gay Harden:
Well it’s nice to retouch bases here. You sound great.

Edward Held:
Thank you. You too.

Marcia Gay Harden:
It was fantastic to play this lady. And what I did is I bought this book called The Idiot’s Guide to Revelations.

Man:
I remember that.

Marcia Gay Harden:
You remember that? Because a lot of her speak was Bible speak and so it could be (and so God talked) down to the world and tells you blah, blah - and just - and there's a way that one gets didactic in that speaking. And I wanted it to be as real as it could be and yet she had to say some of the things she had to say. So I bought this book to find out what are the allegory, what are the stories behind it, what does this mean, what does that mean? The four (horsemen) that come up all the time…
Edward Held:
Right.

Marcia Gay Harden:
…so that when I talked about them that I could be real with it.


And then what happened on set was that there were these really, really, really amazing extras, because the set - the easy part was the topsy turvy part by the way. I mean it was just fun to watch all of that go down. It’s like being on a, you know, on a - in a circus in a way. There's a lot going on that you don't understand. But if you just follow directions you’ll be fine.

But they had these great extras on set. There were maybe about 100 of them, and they’re like the Greek chorus in this play - in the film in a way, so when things happen they all have to be right there reacting. And there was - they began to, you know, because we shot in the (unintelligible). It’s a pretty religious place down there anyway, and so they began to kind of respond in some of the things the character was saying, though they recognized that she was evil and that she was ultimately divisive.

They’re the ones that made it easy is the shortest answer I can say, because I can preach and they were listening and they were praying and they were - hands were in the air and they were crying and some were stamping their feet, you know, and it was just - it was phenomenal.

Edward Held:
So you really did come across as a - the true article. Where was it filmed, Marcia?

Marcia Gay Harden:
We filmed in Shreveport, Louisiana.
Edward Held:
(Oh).

Marcia Gay Harden:
But I don't - Frank, it’s not supposed to be in Shreveport, or is it?

Edward Held:
No.

Frank Darabont:
Oh it’s really meant to be Maine -- New England.
Edward Held:
Right.

Frank Darabont:
Since we were, you know, mostly on interior sets, you know, Shreveport proved to be a great place to (unintelligible). You're right Maria, by the way…

Edward Held:
(Unintelligible) come out and visit you then. But anyway…

Frank Darabont:
Yes, those extras were awesome.

Marcia Gay Harden:
They were awesome.

Edward Held:
Well now Fran, tell me, you had mentioned something in the previous interview about you went for - was it a shot fast movie and it was a (gut) movie. Elaborate on that, please.

Frank Darabont:
Well for me as a - just as a filmmaker, it was a completely different style that I wanted to embrace -- a completely different aesthetic than I've done before. And this material lent itself particularly well to that. And the aesthetic I'm talking about is one that’s very kind of ragged and documentary in feel very in the moment. And that’s a completely different approach for me, you know, versus the films I've made before, which were all very - kind of painstaking and very carefully thought out in advance, and I knew what every camera move wanted to be.

And this was an opportunity to put that - all that technique aside in favor of something completely new and financial for me, which is a much more jazzy style, a much more improvised approach in terms of the camera work, et cetera, which presented I think, a really interesting and ultimately rewarding challenge for the actors, wouldn’t you guys say?

Marcia Gay Harden:
Oh (unintelligible) it’s three cameras. Did you tell them that?

Frank Darabont:
No - yes, well we were shooting two cameras all the time, three if I could squeeze the third one in. And those cameras were roving at all times. We had two brilliant, brilliant camera operators -- (Billy Gerhart) and (Richie Cantu). And they were like other cast members. They were in there every scene, and the actors knew exactly where those cameras going to - were going to wind up, because we didn't know when we rolled any given take what the cameras were going to do. They just went in there and felt it. They found it. You know, they found those moments. So…
Edward Held:
(Unintelligible) go ahead. Sorry.

Frank Darabont:
… it was a different experience I think for the actors. Chris?

Marcia Gay Harden:
Yes.

Frank Darabont:
Sorry, what were you…

Chris Owens:
I was just going to say, yes it was quite, you know, a tough experience for me as I'm used to only actually acting on my close-ups, so.

Edward Held:
So you guys had to look for that tape mark. Everything was kind of like going natural go with the flow so to speak?

Frank Darabont:
Yes.

Marcia Gay Harden:
Well three cameras…

Frank Darabont:
Yes.

Marcia Gay Harden:
…and they’re roving. And so you’re doing this scene again and again but while one eye is on stage, let’s say when you're in a play, one eye is aware of where the audience is always. In this case you had to have one eye where three cameras were, so you had to have really three eyes.

So you’re kind of acting in like this (Piccasoesque) round because it was a layered round. It wasn't in one space. If you wanted to at least pay attention to the technical, which I always try to, because I want to make sure that the camera that’s going to be close is going to get the thing that I want it to have close.

And then if you couldn’t, then we would just cheat and we’d go out to the (guy) and we’d go, “By the way, I don't know if you know it, but on this line I'm doing this, so (unintelligible),” then at least Frank has the option to use it.
Thomas Jane:
Is that Marcia Gay Harden? Gees.

Marcia Gay Harden:
Hey, Tom.
Frank Darabont:
Is that Tom Jane?

Marcia Gay Harden:
Are you here now?
Thomas Jane:
(Unintelligible).

Edward Held:
One last question. Does your body appear in the - Mr. King, like he usually does in his films, or is that a secret?

Frank Darabont:
Oh is - did (Steve) do a cameo in this?

Edward Held:
Yes.

Frank Darabont:
I actually wanted him to, but he was not - boy his schedule is - was - is - for a guy who’s supposedly retired - he was ready to come do it, but his schedule precluded is the simple answer. I mean I was a little sad about that, because this of all things would have been the perfect things for him to do a good cameo in, but he just wasn't available.

Edward Held:
Well I'm all hyped up to see the final product and good luck to each and every one of you and happy holidays.

Marcia Gay Harden:
Thank you.

Frank Darabont:
Thank you. Thank you very much.

Thomas Jane:
(Unintelligible). Hey Frank.

Frank Darabont:
(Tommy) Jane.

Thomas Jane:
How are you? I guess…

Frank Darabont:
(Unintelligible).

Thomas Jane:
I just woke up. Thanks.

Frank Darabont:
Oh you poor guy. How’s it going on your end?

Thomas Jane:
It’s going great, man. We’re on - I'm shooting a - directing - I think it - what is it -- Day 4? God, I don't even know what day it is anymore.

Marcia Gay Harden:
It’s Day 4, you're already wasted.

Thomas Jane:
Yes.

Frank Darabont:
I know the feeling.

Thomas Jane:
It happens pretty instantly.

Marcia Gay Harden:
Oh my God. Good for you, Tom, directing.

Thomas Jane:
Thanks. Oh it’s fantastic, man. We’re having a blast. Doing some really fun stuff.

Marcia Gay Harden:
Good. Did you get my message? I saw you in The Mist?

Thomas Jane:
Yes, I did. Thank you so much.

Marcia Gay Harden:
You’re welcome…
Thomas Jane:
So sweet.

Marcia Gay Harden:
You’re fantastic. I didn't know if I had the right number.

Thomas Jane:
You’re such a sweetheart. Thank you. You thought - you did have the right number and I was really surprised to get that message. Thanks, Marcia. That's really sweet.

Marcia Gay Harden:
Yes.

Operator:
Your next question comes from Kevin Carr.
Thomas Jane:
Yes.

Kevin Carr:
Hi, there.

Frank Darabont:
Hey, Kevin.

Marcia Gay Harden:
Hi, Kevin. Hey.

Thomas Jane:
Hey, Kevin.
Chris Owens:
Hi, Kevin.
Kevin Carr:
Frank, I wanted to specifically ask you about the adaptation of the script. Do you have to do much trimming of the characters and that sort of thing, because Stephen King does so much characterization and has so many characters. How - is it a challenge to build a script out of that?

Frank Darabont:
My challenge in the past with him is that - like on something like Green Mile for example, I mean that was a - it was published in six volumes but it is fundamentally one very thick, rich, novel. It’s a big piece of work. So my challenge has always been to try and not harm the characters in terms of trimming the narrative down. You’re always trying to like get to the essence of it so you're always trying to cut stuff without mangling it.


With something like The Mist, which is what maybe 115 pages long, the pleasure was I wasn't dealing with unwieldy length for purposes of a movie. It was an - actually an opportunity to get in and, you know, kind of expand on those characters in various ways, rather than worrying so much about length, which then translates of course into running time.

And with a move like this, I did not want to make a two hour and 20 minute movie like Shawshank was, or a there hour move like Green Mile. I think for a movie that has the intentions of being kind of muscular, you know, horrifying movie, you really want to hit under two hours. And I think probably my proudest achievement here is the…

Marcia Gay Harden:
Right.

Frank Darabont:
…first time in my life I've done that.

Kevin Carr:
It’s under two?

Frank Darabont:
It’s under two, baby.
Marcia Gay Harden:
You know, Yes, that’s great, because otherwise people (give out) their disbelief, don't they, when there’s a move- I mean I wonder if the movie that has so much (CGI) and things like that. If it’s too long is there not a point people just go, “Oh no?”
Thomas Jane:
No, because Lord of the Rings was over three ours and everybody…

Man:
Yes.

Thomas Jane:
…loved that. Could have stayed another six hours.

Marcia Gay Harden:
Was it over three?

Thomas Jane:
Lord of the Rings.

Marcia Gay Harden:
Oh that’s true. That’s true.

Frank Darabont:
Yes, it’s not so much really Marcia the (CGI) I shouldn’t think, but it’s kind of the tone and the intention of the movie.

Marcia Gay Harden:
Oh.

Frank Darabont:
And for something that’s meant to come at you and keep you on the edge of your seat and take you on a ride, I think the, you know, the under two hour mark was…

Marcia Gay Harden:
Right.

Frank Darabont:
…I really was hoping to get. And Tom - share your experience Tom, because you were…

Thomas Jane:
With what? With what?

Frank Darabont:
You were the editing room mascot during a lot of the cutting. Tom was there…

Thomas Jane:
I was there. I was there -- I don't know, what -- three months?

Frank Darabont:
Yes.

Marcia Gay Harden:
Well…

Frank Darabont:
Such a blast to have him in the room, because…

Thomas Jane:
Yes.

Frank Darabont:
…Tom always want to, you know, he always wanted to see that side of production. He’d never really gotten a chance to see it. And being that he himself is now a director -- he’s taking time off from the set right now to talk to us -- he really wanted to be in the room. And I said, “Sure, come on along.” And it was just a blast to have him there. And…

Thomas Jane:
I said, “You understand that, you know, most people say, ‘Hey, I’d like to come by,’ and they - and you say, ‘Sure,’ and they never show up.” I said, “You understand I'm going to show up.”
Marcia Gay Harden:
Yes.

Thomas Jane:
(Unintelligible) you understand that. I'm really going to come by.

Marcia Gay Harden:
(Unintelligible).

Thomas Jane:
First day I was there.

Frank Darabont:
Yes. And hung in there I mean through thick and thin. It was a really fun and great to have a third set of eyes so that when (Hunter), my editor and I, were working through some of this stuff, we could turn to Tom that was back there on the couch and say, “Tom, what do you think?” And…

Marcia Gay Harden:
Oh, nice.

Marcia Gay Harden:
…fresh perspective. It was awesome.

Thomas Jane:
Oh, that’s interesting, because I was back there trying to be just quiet as a mouse just trying to look - pick up and learn every - what the process was and how you shape and craft a film after the hard hours of - and panic and, “Do we have that shot? Okay let’s move on,” hustle of production. And then how do you then take the so jumble of yarn that, you know, and then - and try to weave it into something beautiful?

Marcia Gay Harden:
Yes, especially the way they shot this one.

Thomas Jane:
Yes, yes. And believe me it’s coming in real handy for the way that we're shooting this on, because the movie I'm directing now is so low budget that we’re just running gun just as probably - probably just as much or even more than we did on The Mist.

Frank Darabont:
Wow.

Thomas Jane:
We’re just flying, pal. And it’s wild, you know?

Frank Darabont:
It can be fun though, can’t it?

Thomas Jane:
But - oh my God, it’s fun. It’s a blast. When stuff works, you just get so elated. But did you wake up in the middle of the night going like, “Damn it, we missed that moment,” you know, or “Darnit, that actor was wearing the wrong shoes,” you know, and “It’s supposed to be the brown, not black.”
Frank Darabont:
Always.

Thomas Jane:
Really?

Frank Darabont:
Always.

Thomas Jane:
Always, yes.

Frank Darabont:
I would not - I wouldn't even bother waking up. I would just have drams about this.

Thomas Jane:
Yes. God.

Frank Darabont:
I would have dreams about the brown shoes versus the back shoes and did we get that shot and did we get the moment and…

Thomas Jane:
Yes, yes, yes.

Frank Darabont:
It permeates every moment of your existence.

Thomas Jane:
It does, (right). Because I'm on Day 4, and already I've, you know, I missed a couple of things.

Marcia Gay Harden:
Oh.

Thomas Jane:
No pun intended.

Frank Darabont:
You’ll be - but you’ll be surprised what’s in the footage.

Thomas Jane:
Oh.

Frank Darabont:
You’ll be surprised what’s in the footage, because for everything you think you missed, you got ten other things that were great.

Thomas Jane:
Oh.

Marcia Gay Harden:
Right. Then the movie…

Thomas Jane:
Yes.

Marcia Gay Harden:
…creates…

Thomas Jane:
It creates itself.

Marcia Gay Harden:
Yes.

Frank Darabont:
Yes.

Thomas Jane:
It’s incredible (unintelligible) magic. It’s just magic.

Frank Darabont:
Yes. It’s pretty great.

Operator:
Your next question is from Rachel Sandor.
Rachel Sandor:
Hi, there.

Frank Darabont:
Hi, Rachel.

Rachel Sandor:
How are you doing?

Marcia Gay Harden:
Hey, Rachel.

Rachel Sandor:
Hey. I'm with Rotten Tomatoes.com and our fans are very excited for the film.

Frank Darabont:
Yeah.

Thomas Jane:
Right.

Frank Darabont:
(Unintelligible) weekend.

Rachel Sandor:
And I had a for example questions. Ill start with you, Marcia, since I know you’re on a time constraint.

Marcia Gay Harden:
Great. Thanks.

Rachel Sandor:
Since your character is kind of a monster in herself and is creating a lot of human drama at the same time as the drama with these creatures, how did you take on that responsibility of carrying all to of the suspense in the film?

Marcia Gay Harden:
That’s a very interesting question. She - I do agree she’s a kind of a counterpoint to the one side --the hopeful side, the sort of good guy side. And I embraced fear I think.

Rachel Sandor:
Yes.

Marcia Gay Harden:
The responsibility’s in the writing to a degree, but one of the things I wanted to do was not give away in the beginning of the story that she was going to be troubled. I didn't want people thinking there’s - something’s rotten on the state of Denmark the second they saw her.

So working with Frank, we created a person who was a little bit less visually obvious than that which is being written. I think she’s written to be kind of fluorescent yellow (pants), et cetera. And we tried to create someone who might have been able to blend a little bit more in with the normal folks. And nor did I want to blame the fact that she things that it’s the end of the world because there’s bugs the size of a skyscraper coming out to eat people, because I think if I saw bugs the size of a skyscraper coming out to eat people and nothing was as I thought it would be, I might think it was the need of the world -- that there was something prophetic and horrible happening that’s not so far fetched.

So I didn't want it to be her religion. I wanted it to be more the degree to which she takes the region and then is capable of doing such human acts of cruelty that defy any logic, because ultimately I think the best sense of godliness or whatever is something that is based in some kind of logic.


And so that is what took it on. And, yes she creates mob mentality, and the mob is a very scary thing. And so then the mob takes on the responsibility of that fear. And then I think it’s in the hands of Frank and how they should have shot her, how (unintelligible) comes in on my face or when he cuts to me or when he cuts to someone looking at me thinking what the hell’s going to happen next. Those are the things that ultimately, regardless of what I do up the ante, up the ante, up the ante, because he’s building the tension every step of the way.

Rachel Sandor:
Right. And going off of that, Frank, I know that you come from a background of parents who escaped the Hungarian revolution. My mom did too, so…

Frank Darabont:
Oh really?

Rachel Sandor:
…I know that being born into a world where they’re kind of fear of the unknown -- that often plays into your work. How did that pan out in this film? Because again the human drama is just as suspenseful as the creatures?

Frank Darabont:
Well I think that coming from that kind of a background - and I wasn’t even born here. We were - when we came over on then boat when I was just a baby, but I grew up with the grasp of a very dicey European history during the 20th century where things could change on a dime where, you know, comfort and safety could be taken away.


And things could get ugly in a hurry. So I've always valued America for the fact that there’s generally been stability here for the most part.

Rachel Sandor:
Right.

Frank Darabont:
I think that permeates your understanding of the world and it certainly can trickle into your work. As far as, you know, as far as kind of keeping the focus on the characters in this movie, well that’s a cue that comes originally from Steve King. I - the thing I loved about the story was that ultimately it ain’t about the monsters outside. It’s about the monsters -- your friends and neighbors -- that you’re stuck with inside. What does fear do to people, what does panic do to people and what happens when the rules are stripped away and the sort - veneer of civilization is dropped? How do people behave? How do they react? That was always - that’s how I always viewed (Steve's) story. That’s what I always loved about it.

Rachel Sandor:
Right.

Frank Darabont:
And that’s what I wanted to bring to it. And luckily I had a cast that was competently on board with that. And if I may pay Marcia a compliment -- when she was saying keeping it real, it’s very difficult - it’s easier, as I've said, it’s easier to play a mom on screen than it is to play somebody who is potentially very over the top character. You need a really wonderful actor to be able to play counter to that.

Rachel Sandor:
Yes.
Frank Darabont:
And you need a cast that is going to trust you as a director, give you those choices, and know that you’re not going to let them down in the editing room, you know, that you’re not going to cut anything but the most compelling and real stuff together. And I had that from all my cast -- from all you folks. And I was extremely grateful for it. But I think the first conversation I had with Marcia was all about, Okay what motivates this woman. If it’s - if she’s just an over the top (scold), then we failed. I said the thing that motivates her is the same thing that motivates everybody in the movie -- fear.

And Marcia really grasped that and really, really played it. No less so than did, you know, than did Tom or than did anybody else.

Rachel Sandor:
And for Tom and Chris, Stephen King’s last adaptation of (a novel) 1408 was extremely successful. What do you think keeps bringing audiences back to pay money, sit in the theater, and be scared?
Frank Darabont:
Go for it, guys.
Chris Owens:
I’d say - you want to go first, Tom?

Thomas Jane:
No, I don't know if (unintelligible) answers (unintelligible) that’s your - that’s a philosophical types question. I'm not - I don't know anything about that. My answer’s, “Hell if I know.”

Rachel Sandor:
Chris, since you mainly have starred in comedies, what attracted you to the project? What attracted you to being in a scary film?

Chris Owens:
Well yes, you know, like I - as I stated before, it definitely started with the fact that it was Frank.

Thomas Jane:
And the fact that you got offered the role.

Chris Owens:
What’s that?

Thomas Jane:
Got cast in the part.

Chris Owens:
Yes, exactly. Exactly. I got the role.

Thomas Jane:
(Unintelligible).

Chris Owens:
That was all I needed. No it was, you know, it was - it’s always nice to be able to do something different. And yes this was definitely very different than at that I had done before. And, you know, that’s - I mean it’s just - at least for me, it’s always been the thing is to try and do as many different, you know, kind of - the different genres and veins of film as possible.

So this was just very exciting, especially just because of, you know, this script being not just your average, you know, straightforward kind of, you know, horror flick about, you know, how everyone’s been, you know, discussing. It’s much more about, you know, the monster that these people become. And, you know, and just how they (unintelligible). It’s jut a lot deeper than your average horror, you know, kind of thriller flick.

Rachel Sandor:
Right. And I have one last question for Frank. Relationships between screen writers and novelists can often be tense. Can you go over a bit why your collaborations with Stephen King have all been so successful?
Frank Darabont:
I think probably because I really love his voice as an author. I think because he tends to - no matter how fundamentally wacky the premise of something like this is, he’s guiding us through the words that writes with character in mind. And that’s the stuff that really gets me excited.

So is, you know, his voice as an author is something that I respond to not just as a reader, but also as a storyteller myself, there’s something that vibes with me in his work and that I'm attracted to. It makes me want to get behind the camera.

And luckily, Steve seems to feel that we make a pretty good match. He’s never minded the liberties that I've taken with his material, but I think he’s also appreciated that even within the liberties that I take, I'm trying to maintain his voice as a writer -- his voice as a storyteller. I'm trying to be as true to his intention as possible.


You know, even if things change, which they often do as - when you’re adapting, because they’re two different languages, you know? Film and written fiction really are two different languages and you have to translate as you go. And sometimes that winds up, you know, shifting things or consolidating things or expanding things


And then of course I have my own ideas that I'll bring to the table but - that his work triggers in me. And he’s never minded that. He’s always been very pleased with the results.

Rachel Sandor:
Well that’s great and I'm really looking forward to the film. Best wishes to all of you. Thank you for your time.

Frank Darabont:
Thanks, Rachel.

Rachel Sandor:
Thanks.

Operator:
Your next question is from Omar Moore.
Omar Moore:
Oh, good afternoon to you all. How are you today?

Frank Darabont:
Hello, Omar.

Thomas Jane:
How you doing, Omar?

Chris Owens:
Hello, Omar.

Omar Moore:
Very well. Thanks very much. A lot of the questions that have been asked you’ve all answered. Quite a few of those things I was going to ask you. I was going to ask you basically one question, which is what were the most valuable lessons and insights you brought from making this film?
Frank Darabont:
Is that a question for all of us?

Omar Moore:
For all of you, yes.

Frank Darabont:
Marcia, why don't you go first? Marcia, you still with us? Uh oh.

Chris Owens:
Marcia had to take off.

Frank Darabont:
Did we loose Marcia?

Thomas Jane:
Did we lose her?

Frank Darabont:
Uh oh. We might have lost Marcia.

Thomas Jane:
No, she had somewhere to go. And I'm going to have to split in about 15 minutes.

Frank Darabont:
Okay. You go first.
Thomas Jane:
What the heck was your question there, pal? (Unintelligible) how making this movie changed our lives or something?
Omar Moore:
Well what kinds of insights did you gain from making the film like this one -- Stephen King’s book? Of course the - it’s a film of course where fear definitely does govern. Whether it’s out of the actual film making process itself or actually out of a narrative process of the film, what kinds of insights and things did you gain from that/

Thomas Jane:
Well yes, I think, you know, working on anything you’re obviously - there’s going to be gains, but I got room service, so Frank? I got to go like…

Frank Darabont:
Yes.

Thomas Jane:
…I got to go get my hamburger. You want to take this end? I'll be right back.

Frank Darabont:
I'll take this one. You grab your hamburger.

Frank Darabont:
Well for - speaking for myself, I - the insights I gained are terrifically valuable just in terms of craft and in terms of what to the approach to what I do. As I've said before, this is in terms of technique, a completely different - not just a different hat but a different set of clothes for me coming into doing things without the - in a more instinctive and kind of ragged way rather than the very painstaking, you know, kid who grew up watching Stanley Kubrick’s films kind of way. You know, so it amazed me really how immediate and in the moment the process can be and how immediate and in the moment the result on screen can be.

And it’s - it - I think it’s probably like any art form. If you, you know, you spend a part of your life learning the rules and then if you’re, you know, at a certain point I think you can get excited about throwing out those rules so that you know and just throwing paint at the canvas and seeing what happens.

And that this came together as well as it did with a very loose approach thrills me. It excites me and I think it will inform my work in the future as well. I'm not necessarily going to do the same style every time, but it’s a way to plug more into your instinctive flow, if that makes any sense at all.

Omar Moore:
Absolutely. I appreciate your time. And I wish you all the best with the film. And again, thanks a lot of taking the time to be at the conference and answering the question.

Frank Darabont:
Oh, thank you, Omar.

Man:
Thank you.

Man:
(Unintelligible).

Operator:
Your next question…

Man:
(Unintelligible).
Operator:
…is from Alex Kent.

Frank Darabont:
Hi, Alex.
Alex Kent:
Hi. Hey this is Alex Kent from the Shreveport Times. So…

Frank Darabont:
Oh hey.
Chris Owens:
Oh, all right.

Alex Kent:
Yes.

Man:
(Unintelligible) in Shreveport?

Alex Kent:
Things are going pretty well here. So…
Frank Darabont:
Is that (unintelligible) or did you not make it?

Alex Kent:
Oh say that again. I'm sorry.
Frank Darabont:
Did you come by the set, because…

Alex Kent:
Oh yes I did. I had a chance to come by the set and I spoke with Frank a little bit.

Frank Darabont:
Right.

Alex Kent:
And my questions kind of build on that. And I hope he - to throw kind of the questions to the actors.
Man:
Oh great…

Alex Kent:
When I spoke with Frank, he said that you’re shooting this of course in kind of the documentary jazzy field. And what he was looking for was kind of the (found) moments. I was wondering if that style of filmmaking how that influences the actor’s process of performing for the camera. Do you do it any differently than you would for a project that is more traditionally shot?

Frank Darabont:
Yes. I think you do. I think it opens you up to knowing that anything you say or do may be used on film. And…
Alex Kent:
Maybe held against you in a court of law?

Frank Darabont:
That - instead of - well I guess they might shut some people down, but it - for me, that really opened me up, you know, and allowed me to feel like I could do anything I wanted, you know, with my character. And it wasn’t wrong, you know? And I think that in acting you're always trying to find the character and tell a story with - through a character. And you feel that some things a character would never do, and there’s other things that a character would do.


And with that sort of a documentary kind of a style, you realized that we’re all humans. We're all capable of a whole hell of a lot than you - than you could present on the page of the written word. And not to say that we didn’t stick to the script, but we’re able to find moments that were fresh and real and came out of the situations that were, you know, asked to be putting ourselves in.


So for me it was quite liberating. And think that that’s how you get, you know, the truth on film. You get a sense of truth - of a true character that way. Or at least that’s one of the ways.
Alex Kent:
Thanks. How about
Frank Darabont:
(Unintelligible) courage to get into that, though. And all my casts were tremendously courageous. I felt they…
Alex Kent:
Yes.
Frank Darabont:
…I think it - whether it felt weird at first or not, I think everybody really got into it. Chris, what about you?

Chris Owens:
Yes, I would definitely say that it was - yes it’s - I'm trying to think of the right way to phrase it. Yes, it was really kind of - it made it that much cumber to really just kind of immerse yourself and it - just really, really just kind of be in that moment, it was, you know, that’s just kind of free form. It wasn’t static, it wasn’t, like (there’s just), you know, set of (unintelligible). (There’s this) kind of constant - this happening, you know? And if anything it makes it that much easier to really just, you know, just kind of get in and let yourself go.

Alex Kent:
Yes. Right. And another question for you all. You all spent a lot of time holed up in a grocery store set I imagine. I was wondering if being on a set like that…

Man:
Made you hungry?

Alex Kent:
Yes, made you hungry, one. And two, if that kind of influences the dynamics of the working relationships between actors and between director and actors.

Frank Darabont:
I'll let you guys take that one first.
Thomas Jane:
You mean being holed in a one particular set for a while?
Alex Kent:
Yes. I mean returning to the same space every single day. I meant that’s must like what people do in theaters it seems... Yes…
Marcia Gay Harden:
I'm wondering if that changes is also the way you look at your job.

Frank Darabont:
Okay. Well there’s a very ensemble kind of feeling to when you get a whole cast together in one place for a long time, everybody, you know, because most actors have done a least a little bit of theater. We - it does become very much that kind of same bonding experience that you get when you're all rehearsing and working together in one space.

And that’s terrific, you know, because that’s something that’s very rare in movies, because mostly you come in, you sit in your trailer, you’re called to the set, you do your work, and then you go home. And you never really have a chance to interact with the rest of the cast, whereas on this film we had almost everybody there all the time.

So that was - it was great, you know., it was a really fund bonding mobile experience that I think all of us took something away from all that in a positive way. Know, know that that just happened to be the nature of beast that were attacking, you know? And so we kind of - that was one of the many gifts of The Mist…
Frank Darabont:
Yes, I'm kind of used to that sort of thing, because my other movies have all, to one degree or another, been centric like that in a play, so the Green Mile - was months and months on the Green Mile set. And you do see that occurring with cast. You see them bonding in that way. And this was similar in that sense, because people - even if they weren’t in a scene, would come to the set to see the other people do their work because they were so into it and they were so excited about it.

You know, and I love when that kind of energy builds on a set, when - amongst the actors, because there’s no, you know, the barriers tend to come down and there - and nobody’s drawing a in around themselves. You know, they’re all part of a team and they feel like they’re part of a team.

And that can be tremendously exhilarating for them, and it’s certainly exciting for me, because then you’re just mining gold every day as a director…
Alex Kent:
Appreciate it.

Man:
Yes.
Alex Kent:
My last question here is for Frank. Frank, I really do appreciate the interview you gave me when I was there. And one of the things…

Frank Darabont:
Oh my pleasure…

Alex Kent:
…yes, one thing that you spoke about that I thought was really interesting just kind of how - we’re going to look at this film. You spoke about kind of current horror film falling into a torture film ghetto…

Frank Darabont:
Yes.

Alex Kent:
And I'm wondering now that you’ve done - you’ve cut the film and it’s ready to go, I'm wondering what type of horror film do you got here? I mean is this a throwback or is this something new?

Frank Darabont:
I think it’s unique whether it replaces a throwback or not or something more cutting edge. I'm certainly not the one to, you know, to make that determination. I'm not the one to say really, what I do feel very satisfied in the notion that it is a unique film. It’s not going to feel like somebody else’s movie, which is awesome.

And it’s not going to feel like it’s in that ghetto, that horror often descends into. You know, we saw the slasher film in the ‘80s and so many movies were just following that formula. Now we’ve go the torture films, which I got personally no use for at all, but we’ve got so many people sort of following that formula.


This is really a story in and of itself first and foremost that is unique. It’s about people. And the fact that it’s a horror movie kind of follows that lead. First and foremost, it’s a pretty unique film I think in and of itself. And I'm just really happy with it from that standpoint because I didn't want to make something that felt like a cookie cutter. I wanted to make something that felt like it counted for something, you know? And I think we achieved that.
Man:
Oh yes.
Alex Kent:
Yes. Well I appreciate it everybody.

Frank Darabont:
Thank you very much…

Alex Kent:
All right.

Man:
Thank you.
Frank Darabont:
Do we have any…

Man:
You know, cut off…

Thomas Jane:
Is that it?

Frank Darabont:
Is that it?

Thomas Jane:
Are we done? What?
Frank Darabont:
Didn't even say goodbye. I wonder if we’re still being broadcast? That would be hilarious if we were just left here talking.

Chris Owens:
I was just going to say, yes this where they just leave us alone for five minutes and see what they can get us to say.

Frank Darabont:
Right. That’s funny.
Operator:
Would you gentlemen like to take more questions at this point.

Frank Darabont:
Shall we take on more, fellows? What do you say?

Thomas Jane:
One more, because I…

Frank Darabont:
(Tommy), do you have time?

Thomas Jane:
Got to go at two o'clock my time, so one more.

Frank Darabont:
Hey, as soon as you need to bail, you just go, pal. We understand.

Thomas Jane:
Okay, (buddy).

Frank Darabont:
Okay. Yes, let’s do one more.

Operator:
Okay, your next question…
Frank Darabont:
Thank you.

Operator:
…is from Phil Owen.
Phil Owen:
Hello, again.

Frank Darabont:
(Unintelligible). It’s Phil again.

Phil Owen:
Yes. I…

Frank Darabont:
Welcome back.

Phil Owen:
Hey. Yes, it’s good to have Tom on the call now too. Something I wanted to ask Frank was The Mist has inspired particular pair of video games, namely Half-Life and Silent Hill. Did you look into those and maybe see, you know, kind of draw some inspiration back from those when you were writing this? (Unintelligible).
Frank Darabont:
I’d kind of have to take your word for that, because I'm not really - my - I'm not really a video game guy, you know? I don't know…
Phil Owen:
Yes.

Frank Darabont:
…if that’s a sin these days but, you know, I'm usually too busy to notice what’s going on in that world. But honestly, no. Even if I had been aware of any inspiration they’ve drawn from The Mist, I wouldn't have checked it out.

In fact, there’s this audio version of The Mist that they did years and years ago -- like 20 years ago -- and funny enough, Bill Sadler, who’s one of our cast members in this and I've worked with in Green Mile and Shawshank as well, plays Tom Jane’s role on that audio version. Tom, were you aware of that?
Thomas Jane:
That’s awesome. Yes, Bill had told me that. That is so cool.

Frank Darabont:
(Unintelligible).

Thomas Jane:
I mean come on -- how cool is that?

Frank Darabont:
Yes, I know. Somebody gave me this thing 20 years ago and it’s been kicking around. And then for - every so often, somebody will give me like another version of it. Like when CDs were invented, suddenly I'm getting - like getting new versions of it. I've never listened even to that, because…

Thomas Jane:
I haven’t even listened to it either. I'm embarrassed.

Frank Darabont:
Well I just never wanted to be influenced, because I always knew I had the intention of making this movie. I never wanted to be influenced by anybody else’s work, by anybody else’s interpretation. I wanted to keep it clean for myself. So now that the movie’s done and it’s coming out, I've got that CD and I may listen to it on my press tour just to see what they did. But no, I've been holding off even on that for a long time.

Man:
Yes.
Phil Owen:
(That’d be fun). That’d be great to listen to.

Frank Darabont:
Yes. We - they sent us a box load of these things, Chris. I can send you one.

Chris Owens:
Oh, that’d be awesome.

Frank Darabont:
Yes.

Chris Owens:
That’d be awesome.

Frank Darabont:
Phil, you…

Phil Owen:
(Unintelligible) interesting.

Frank Darabont:
…before he bails?

Thomas Jane:
Yes.

Phil Owen:
Yes, yes I do. You got this film that you're working on now, and it’s not your first. But something I was talking to Frank about I earlier was the, you know, how his switching from being a writer for hire to (acting). And, you know, do you see that that dynamic in the future is switching from acting to directing maybe?

Man:
What?

Thomas Jane:
Oh, it’s just - Frank seems so - going from acting - what’d you say?

Frank Darabont:
Oh you.

Phil Owen:
I know. Oh Frank and I were talking earlier about…

Thomas Jane:
Do I see myself witching over like full time?

Phil Owen:
Yes, yes. (Unintelligible) to…

Thomas Jane:
I don't know, pal. If they ever make - let me make another one after this one, I’ll consider it to be a miracle and I will make one. I'm having the time of my life. I'm loving it. I think it’s a privilege and an honor to be able to direct and act in your own thing. I really do. Took a lot of work. I've always had it in my bones to do it. If - this is my first film.

You might see me the director as on the IMDD) for something called Johnny Nitro but those were little short webisodes that we did. Then we actually (rotoscoped) them and turned them kind of like cartoons, and they’re really cool. But this is a first feature film…

Frank Darabont:
Don’t tell them what it is (Tommy). Give them…

Thomas Jane:
I've done - it’s a noir thriller. It’s called Dark Country…

Phil Owen:
Yes.

Thomas Jane:
…and it’s a couple driving through the desert at night and they pick up an accident victim on the road and then it all goes downhill from there. It’s a - very much in the vain of Hitchcock, you know, and the old great and film noirs from the ‘40’s and ‘50’s. That’s heavy influence on this film.

I'm also shooting it stereoscopically, which means we’re shooting it in 3-D. I've got the cameras that no one has used ever in the world. I have cameras built to make this film. Io went to accompany that did T-3 - well T-2 in 3-D with James Cameron and they were doing amusement park stuff and they…

Man:
Oh.

Thomas Jane:
…were (geniuses) and they’d want to get into a motion picture. And these new cameras were invented this year called the S-silicon imaging cameras, and they’re about the size of a pack of cigarettes.


And we strapped two of those suckers together and made the smallest 3-d rig in the world with the dynamic intraocular, which means that you can change the focal - the distance between the cameras as you’re filming so you can get some very dynamic 3-D shots that literally we’ve made - the first day of filming we did two shots that have never been done before in film history. So we already on Day 1 have made film history with Our Country. Very proud of the people that….

Phil Owen:
What were those that you shot?

Thomas Jane:
…(gotten) together. Sorry.
Phil Owen:
What were those two shots that you just mentioned?

Man:
They were 3-D shots used with a dynamic intraocular in live action feature film, which has never been used before.
Phil Owen:
(Unintelligible).

Man:
Which just means that you’re changing the intraocular of your shot while you're filming or…

Phil Owen:
Yes.

Thomas Jane:
…it’s something that you can do in animation because you have control over the second camera. You can build it however. But up until now you'd’ never been able to move the cameras while you’re shooting and it’s a littlie remove control rig that spins the camera closer or further away from the other one. And the - they're also, you know, they're the smallest cameras in the world I think. I mean it’s just fantastic.

Phil Owen:
Oh. What do you see as further use…

Man:
(Unintelligible).
Phil Owen:
…(that) kind of stuff after this film is done? Is it something that you think that, you know, big budget films will pick up?
Thomas Jane:
Oh yes. I'm - I don't know what Cameron’s got cooking up, but I'm sure it’s something really, really cool. You know, he’s got….

Phil Owen:
Yes.

Thomas Jane:
…millions and millions of dollars, so I'm sure…
Phil Owen:
Oh he’s got his…

Thomas Jane:
…(unintelligible) something…

Phil Owen:
…big (unintelligible) (epic) (unintelligible).

Thomas Jane:
Something great, but this is a new ballgame. This is a new playing field. We got new tools and new toys and every month somebody comes out with a camera that’s a little bit smaller and a little bit higher resolution. I don’t know how, but I guess it’s just a matter of timing that I became a kind of a (unintelligible) to the digital age and what can be done with digital…

Phil Owen:
Yes.

Thomas Jane:
…filmmaking. You know, I'm sad to say I don't think I'll ever make a film on film.

Phil Owen:
Yes.

Thomas Jane:
So I guess I'm, you know, one of the kind of one of the new breed that is to - probably never touch a - an inch of cellulose in my life. I see it feels kind of sad and deprived in a way. But in transaction another way, I feel like I'm a vanguard of a new, you know, style of filmmaking or using tools for filmmaking that are taking filmmaking into the next generation. And that feels really exciting and really cool, you know.

Phil Owen:
Yes.

Thomas Jane:
So with that said, I got to go to work, fellows.

Frank Darabont:
You got to get to the set. (Unintelligible).

Thomas Jane:
I got to go make a movie.

Phil Owen:
Well thanks, Tom, for your time.

Thomas Jane:
Yes, you bet you.

Phil Owen:
Thanks.

Thomas Jane:
Hey, Frank, great to hear your voice, pal. I'll talk to you…

Frank Darabont:
(Unintelligible).

Thomas Jane:
…maybe on Thursday or Friday, my day off.
Frank Darabont:
Yes, call me. I'm going to be traveling. We’re going to screen The Mist down in Austin…

Thomas Jane:
Wow.

Frank Darabont:
…on oh God, Thursday night.

Thomas Jane:
Oh wow.

Frank Darabont:
Yes, we’re doing it at the Alamo Drafthouse. Were doing a screening (Harry knows it’s) kind of going to intro us and he’s kind of hosing the evening. It’s going to be really fun. It’s going to be something where the real film fans can come and see it for the first time.
Thomas Jane:
That’s great. But you’re doing that on - when are you doing that on, Thanksgiving?

Frank Darabont:
On Thursday night -- like day after tomorrow.

Thomas Jane:
Oh man. That’s cool.
Frank Darabont:
Oh, wow. That's - I know. I'm sorry you’re working. You could be there.

Thomas Jane:
Yes, you know. Geez, man. Thursday is my day off.

Frank Darabont:
Really?

Thomas Jane:
I actually could be there if we wanted to kind of get into tit. We could try. Austin’s - Austin can’t be too far away from Albuquerque.

Frank Darabont:
It can't be that far. Let’s try and work it out.

Thomas Jane:
All right. Let’s try to get into it.

Frank Darabont:
Awesome if you could be there.

Thomas Jane:
Okay.
Frank Darabont:
Chris?

Thomas Jane:
I'll get into it.

Frank Darabont:
Chris?

Chris Owens:
Yes, yes, yes.

Thomas Jane:
See you, guys. See you, Chris. See you Frank.

Frank Darabont:
Buddy, thanks for joining us Chris, and thank you, Tom.

Thomas Jane:
Thanks, guys. Bye (unintelligible).

Chris Owens:
(Unintelligible).

Thomas Jane:
Bye, guys.

Frank Darabont:
Have a great day on the set. Bye.

Operator:
This concludes today’s conference call. You may now disconnect.
Frank Darabont:
Thank you.

Operator:
You’re very welcome.

Man:
Thank you very much.

Man:
Bye.

Operator:
Thank you. Bye-bye.

Thomas Jane:
Bye.
END
