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CHICAGO – Season Nine of Chicago’s Asian Pop-Up Cinema (APUC) celebrated China on the week of September 15th, and brought in the
writer/director Huo Meng to represent his film “Crossing the Border.” The drama of generations blends old and new China through the
relationship of a boy and his grandfather.

During summer vacation, Ning Ning, a seven-year-old boy, is sent back to the countryside to be taken care of by his 70-year-old grandfather Li
Fu-chang. While the two unfamiliar relatives are getting to know each other, the grandfather gets some news about an old friend, who has
suffered a stroke and is dying. He decides to ride a motorbike with his grandson to visit the dying man, who lives thousands of miles away.
The film is a meditation on generations and the acceptance and definition of death.

Chinese Film ‘Crossing the Border,’ directed by Huo Meng

Photo credit: AsianPopUpCinema.org

This North American Premiere is part of the program-packed Season Nine of APUC, as their new format (multiple films per week) highlights a
different Asian country or theme every week. This week, Japan will be in the spotlight (see page two for a preview). APUC is facilitated by
founder and veteran film programmer Sophia Wong Bocchio, and Season Nine features films from South Korea, China, Japan, Thailand, the
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Phillippines, and Hong Kong, among others. The films mainly screen at Chicago’s AMC River East 21, with various other locations throughout
the season (click link below at the end of the article for more details).

Patrick McDonald of HollywoodChicago.com talked to director Huo Meng through an interpreter right before his September 18th screening.
“Crossing the Border” is Huo Meng’s directorial debut, and won the Forward Future Award for both film and director at the 2019 Beijing
International Film Festival, among other awards.

HollywoodChicago.com: Since this is a film about an old man and a child, what did you learn about being old and being a kid again as you
were putting together the film?

Huo Meng:  First and foremost, I am very familiar with the village setting of the film, and their lifestyle, in whatever point of life they are in … I
have very strong memories and impressions of them. The film is not just about the 90 minutes we see in the story, it’s also the character’s
backgrounds and where they come from, reflecting my self expression. My knowledge and experience is in every frame, and the details of the
villagers became what I learned. It was an enriching experience.

HollywoodChicago.com: What did you think about death – since it is a theme – that defined and contemplated the final story of film?

Huo Meng:  I had been working on the story since 2012, and made the film in 2017. During that period, like everybody, I had some loss in my
life. It was reminding me, through my story process, on how to live and how to die. How does death affect the people around that loss? What
was happening around me defined how I would approach the concepts in my story. Even as the duo encounter different living people on their
road trip, it’s the theme of death that recurs throughout the journey.

HollywoodChicago.com: Since the older character had gone through the revolution in China, what fascinated you about that element of the
story and China’s past?

Director Huo Meng in Chicago
Photo credit: AsianPopUpCinema.org

Huo Meng:  The Cultural Revolution is still a sensitive topic in China. It’s not right to erase the memory, because the history did occur, and
there are many people who are still alive who experienced it [1965]. Those survivors are still with us, but when they pass away, that point of
history will probably fade. The Chinese people have always been very strong when it comes to absorbing the most difficult aspects of life,
through their nature of always bouncing back. If something like the Cultural Revolution would occur in the West, it most likely would have a
completely different outcome. In the case of the Chinese people, they accepted what happened and went on with their lives.

HollywoodChicago.com: As a director, how did you create the chemistry between the old actor and the child actor to make them seem
related?

Huo Meng:  In any film, professional or non-professional, one of the most important jobs a director has is casting. It was crucial to find the
right actors for this film, because of the intimate nature of it, and that the cameras would be constantly rolling on two actors.

The older man had a theatrical and opera background, so had a naturalism to him that really worked out well. To help him and the child actor
with the cameras, I showed them the daily film clips in the beginning. I would actually film them interacting off camera to give them an example
of the type of naturalism I wanted, to show them the exact nature of real life I wanted in their performances. The child actor is a hip hop
dancer, so was a performer as well. But another lucky element of what I needed was he had to lose one of his baby teeth, and his teeth were
loose. [laughs]

HollywoodChicago.com: When you and your friends get together and talk about the U.S., what do you talk about, and what do you think you
don’t understand about this country?

Huo Meng:  Much of what I know and learn about America comes through the ‘official’ media, and that is sometimes suspect.

HollywoodChicago.com: Same as here. [laughs]

Huo Meng:  As a person trying to learn about another space, whether it’s America or anywhere else, I turn to the movies. The deeper you go
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into a country’s cinema, the more you can find the real issues. It’s a more objective view, when taking in a story through the filmmaker’s eye.
It’s not the news that will give you the emotional truth of any country, but the reactions, the people and the feelings I can experience when I
watch their movies.

HollywoodChicago.com: What was your goal in providing an objective view in ‘Crossing the Border’?

Huo Meng:  I wanted to provide a naturalism and realism to the story, so the audience can learn more about where I came from, and draw
their own conclusions from it. The village is where I come from, and now a story about them is being shown half way around the world. And
whether there are ten people tonight or a full house, I just appreciate that the film’s journey is now my continuing journey.

On Page Two, Japan Week is highlighted for the Fall Season Nine of the Asian Pop-Up Cinema.

MELANCHOLIC (Japan) – Kazuhiko isn’t enjoying his life, despite earning his degree from a top university. He runs into a high school friend
at a bathhouse, and through that connection begins to work there. He eventually discovers that this bathhouse is being used
for nefarious after-hours activities, which is bad enough, but then Kazuhiko finds that his colleague Matsumoto is an assassin.  Critic notes:
“‘Melancholic’ is darkly funny, viscerally thrilling and improbably heartwarming, all without departing far from the stark immediacy of its
opening scenes.” Director Seiji Tanaka and producer/actor Yoji Minagawa will appear on behalf of the film. For details and tickets, click here. 
[22] Wednesday, September 25th, 8pm at the Gene Siskel Film Center, 164 North State Street, Chicago.

APUC Season Nine Japan Week Features ‘Melancholic’

Photo credit: AsianPopUpCinema.org

CAN’T STOP THE DANCING (Japan) – Suzuki Shizuka is an office lady at a large corporation who is treated by a hypnotist and left under the
spell. Thereafter she cannot help but sing and dance whenever she hears any song or melody situationn. She tries to go back to the hypnotist
for relief, but he is nowhere to be found. “A funny, fast-paced and deliriously joyful update of classic musicals featuring a delightful lead
performance from Ayaka Miyoshi.” For details and tickets, click here. [23] Thursday, September 26th, 7pm at AMC River East 21, 322 East
Illinois Street, Chicago. 

BENTO HARASSMENT (Japan) – Kaori is a single mother, raising her high school-age daughter Futaba. The daughter is in her rebellious
phase and is simply ignoring the mother. Kaori decides to take measures to communicate with Futaba and also get some “revenge” … she
begins to leave messages in her daughter’s bento meals. “Based on a real-life blog by a real-life Kaori, that rose to number one on the
Ameba hosting site, the opening scenes of ‘Bento Harassment’ offer fresh twists on the perennial theme of inter-generational strife as well as
on familiar foodie movie tropes.” For details and tickets, click here. [24] Friday, September 27th, 7pm at the Midwest Buddhist Temple, 435
West Menomonee Street, Chicago. 

 Season Nine of Asian Pop-Up Cinema continues with Japan Week, September 25th-27th, 2019. For a complete overview on Chicago’s Asian
Pop-Up Cinema click here. [25] 

[26]

By PATRICK McDONALD [27]
Editor and Film Writer
HollywoodChicago.com
pat@hollywoodchicago.com [26]
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